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CATALOGUE. 


PIANO SOLOS. 

Abendglocken (Idyl) 4 — Ooldbeck 60 

Ada’s Favorite Rondo 2—Sidus 36 

Affection— Polka 2 — Floss 35 

A la Valse (Impromptu) 3 — C.Bohm 35 

Allegro from Symphony in C major— 

Op. 21 (Beethoven) 2—Sidus 36 

Allegro Moderato from Symphony in B minor, 

(Schubert) , . .’ 2—Sidus 35 

Alpha Tau Omega— (Polka EUgante( 3 — Colei / 35 

Amy Adelia Waltzes 3 — Stueck 76 

Andante from “Surprise Symphony” (Haydn) 

3 -Sidus 35 

Andante from Symphony in C minor. 

Op. 67(Beethoven) 2—Sidus 36 

Andante und Allegro— aus Mendelssohn’s Violin 
Concerto, Op. 64, in freier Uebertragung fuer 

Klavier 7— Rive- King 1 60 

Angelic Chimes— Reverie 3 — Voellmecke 60 

Angels’ Visits— Reverie 3 —Melnotte 60 

Angry Words— 

Paraphrase de Concert 6 — Grass 1 00 

April Showers Polka 2 —Mayrant 35 

April Shower— Caprice 3— Paul 35 

Arm in Arm — Polka 4 — Melnotte 60 

Argentine L' (Silver Thistle) 3 — E. Ketterer 75 

Ashes of Roses (Kosenasche ) — Valse EUganle 

No. 3 Gem Series 3 to A— Ooldbeck 60 

A Starry Night 4 — Sidney Smith 75 

Autumn Waltz 3— F. Chopin 60 

A waking of Angels— Re verie 3 —Oesterle 50 

Awakening of Spring— Polka Caprice. 

3— Voellmecke 60 

Bacio (11) and L’Estasi — Waltz 3 — Melnotte 75 

Baladxne (Im) 4 — Ch. B. Lyeberg 75 

Ballade et Polonaise de Concert — Vieuxtemps, 

Op. 38, in freier Uebertragung fuer Klavier 

* 6— Rive-King 1 60 

Banjo — Burlesque Ethiopian .3 — Melnotte 60 

Barcarole (No. 2 Fantasiestiicke). . .A— Kroeger 35 

Barcarole, op. 9 A— Seeling 35 

Beads of Champagne ( Champagner Perlen), 

(Polka Caprice) 3—Schuelz 60 

Berceuse (Cradle Song) 4 — Strelezki 40 

Billiard Schottische 2— Melnotte 35 

Bismarck Waltz 2— Mitchell 36 

Bleeding Heart (Nocturne), Op, 24. .6 — T. Doehler 60 
Bohemian Girl (Balfe)— Fantasia.. .4 — Melnotte 1 00 
Bohemian Girl (Balfe)— 

Fantasia No. 6 3 to 4 — Paul 60 

Bohemian Girl — Operatic Fantasie 2—Sidus 35 

Bonnie Doon, Bonnie Dundee. . .5— Willie Pape 75 

Boute-en-Train (Galop) 4 — E. Ketterer 50 

Break-o'-Day Waltz.. 2 —Rochoiv 35 

Bright Eyes Rondo 2—Sidus 35 

Bubbling Spring- 

Tone Poem Characteristic. .. .5— Rivt-King 1 00 

Butterfly — Galop Brilliant 4 — Melnotte 75 

California— Valse de Concert 5 —Epstein 1 00 

Call Me Thine Own — Transcription — 4 — Paul 75 

Camp Life Waltz 4 — Greene 75 

Can We Have the Pleasure? (Schottische) — 

3 — Mahler 35 

Caprice Niare, (No. 5 Klavierstuecke) 4 — Kroeger 50 

Captain Jinks— Fantasia 4 —Thalberg 75 

Captive’s Dream— 

( Piice Descriptive) A— Melnotte 75 

Careless Elegance — Quickstep. ..3 — Schleiffarth 60 

Careless Elegance — Schottische 3 — Meyer 50 

Carillon Angilique (Reverie) 3 — Voellmecke 50 

Chaconne, Op. 62 3 —A. Durand 35 

Carmen (Bizet)— Fantasia No. 23. .3 to A— Paul 60 

Carmen (Bizet) — Grand Fantasia..6 — Riv6-King 1 50 
Carnival of Venice— Extravaganza. .5 — Melnotte 1 00 

Carnival of Venice 6 — J. Schulhoff 1 00 

Carnival of Venice 3— C. Voss 50 

Cascade of Roses 4 — Jos. A seller 75 

Celestial Chimes 3 —Alfonso 50 

Champagne Charlie 1 — Auchester 25 

Chanl du Berger 3— M. de Colas 40 

Chant du Bivouac (Le) 4— E. Ketterer 50 

Chant du Printemps 4— G. Merkel 50 

Charlie’s Favorite Polka 2—Sidus 35 

Charming May Schottische 2—Sidus 35 

Charming Waltz 2—Sidus 35 

Chasse (1 m) 5—J. Rheinberger 50 

Child’s Dream (The) 2— Klein 35 

Child’s Prattle (Rondo) 2—Sidus 35 

Chimes of Silver and Gold A— Paul 75 

CHRISTMAS ALBUM, 

By EMMY SCH.-EFFER-KLKIN, 

Six characteristic pieces for the Piano, of Medium 
difficulty. Price. $1.50. 

No. 1— The Child’s Dream 2 —Klein 35 

No. 2— March of the Magi 3 — Klein 35 

No. 3— Dance around the Xmas Tree. .3 — Klein 35 

No. 4— The First Doll 3 — Klein 35 

No. 6— The Young Violinist 3 — Klein 36 

No. 6— Christmas Chimes 3— Klein 35 


del D'EU (Le) Valse (Summer Sky). 

3— Voellmecke 60 

Chopin’s Op. 2, La ci Darem la Mano 

7 — Rivi-King 2 00 

Adapted for the Plano alone, with Explanatory Text, 
Correct Fingering, Phrasing and Ossias. 

Christmas Chimes .3— Klein 35 

Concert Polka 3 — Bilse 35 

Concert Sonata in A major — Scarlatti (Revised 

and Fingered) 6 — Rivt-King 60 

Consolation 4 — F. Chopin 50 

Content (Zufriedenheit) 3 — Paul 35 

Coquette (La) Valse Brill ante 4 — Paul 75 

Cradle Song (Berceuse) A— Strelezki 40 

Cuckoo and the Cricket (The) 2—Sidus 35 

Cupid’s Arrow (Waltz) 2—Sidus 35 

Daisies on the Meadow — Mazurka 4 — Paul 50 

Daisies on the Meadow — Waltz A— Paul 75 

Dance around the Xmas Tree 3 — Klein 35 

Dance of the Sylphs — (Sylphentanz) .4 — Kroeger 60 

Dilire (Le) (Valse de Concert) 6 —Ooldbeck 1 00 

Desire of Heaven — Reverie 3 — Lutz 50 

Dew on the Meadow— Mazurka 3 —Schotle 60 

Don’t Blush Polka 3 — Kunkel 50 

Dove (The)— Caprice Polka A— Paul 50 

Dreaming by the Brook (Morceau de Concert), 

A- Ooldbeck 1 00 

Dreamland— Mazurka 4 — Greene 60 

Dream of the Lily 3 —Hertel 50 

Dreams of Home, Sweet Home — 

Concert Paraphrase 6 — Ooldbeck 1 00 

Dream Waltz 2 — Atcheson 40 

Dying Swan — Romance poetique. . .3 — Gottschalk 75 

Echoes of the Woods 4 — Paul 50 

Editha's Waltz 2 — Colby 40 

Electric Spark — (Polka de Salon) A—Gimbel 60 

Elegie (Pkantasiestueck) 5 — Floerslieim 40 

Ella’s Eyes — (Polka Brillante) 3 — Kunkel 50 

Ella’s Favorite Galop 2—Sidus 35 

EnAvanl — Marche Militaire 4 — Schotle 60 

En Avant (Frisch Auf)— Galop. 

No. 11 Gem Series 3— Ooldbeck 50 

Eolian Whispers (Mazurka Caprice)4 - Auchester 75 

Evening Chimes 3— Paul 50 

Evening Song, No. 2 3 — Paul 50 

Express Trai n Galop 2— Waldauer 60 

Fairies’ (Mazurka E/iganlc) 3— Wetzel 60 

Fairies (The) Musings— Polka 4 —Wollenhaupt 75 

Fantasiestueck (Elegie) 4 — Floerslieim 40 

Fantasiestuecke, five characteristic pieces, 

complete Kroeger 1 50 

Fantasiestuecke No. I, Impromptu . . .6— Kroeger 60 

No. II, Barcarolle A— Kroeger 35 

N o. Ill , Valse Eliganie 8 — Kroeger 50 
No. I W , Humoresque . . 3 — Kroeger 35 
“ No. V, Caprice Nigre . 4 — Kroeger 50 

Fatinitza (Suppe)— Fantasia No.3. .3 to 4 — Paul 60 

Faust (Gounod)— Fantasia A— Melnotte 1 00 

Faust (Gounod)Fantasia No. 9 3 to A— Paul * 60 

Faust (Gounod) 2—Sidus 36 

Feast of Roses 4 — L. M. Herveu 50 

Fies(Les) 3— Wetzel 60 

Festival March 3— Cullen 35 

Feu Follet, (Will-o’-the Wisp) 5— Chopin 75 

Feu Follet, (Will-o’-the Wisp).3 — A. Jungmann 35 

Feu Follet, (Will-o'-the Wisp) 6 —E. Prudent 75 

Feu Follet, (Will-o’-the Wisp) 3— W. Kuhe 50 

Filluse (La) op. 157, No. 2 A^-Raff 1 00 

Fille du Regiment (Donizetti) 2—Sidus 35 

Fina, Romanza A—Floersheim 40 

Finale from Symphony in B flat 

maj or ( Haydn) 3 —Sidus 35 

Fmale from Symphony in E flat (Mozarl)3— Sidus 35 

First Doll, (The) 3— Klein 35 

First Love A— F. Chopin 60 

First Ride Galop 2— Sidus 35 

First Smile— Valse Brillant 4 — Paul 75 

First Snow (Caprice) 3— Burleigh 60 

Flash and Crasn— Galop Biillant 4 — Snow 1 00 

Flirt Polka. 3 —Paul 50 

Flower Song 3—G. Lange 35 

Fluttering Butterflies (Caprice) A—Asmuth 60 

I lying Clouds— Galop Brillant 4 — Melnotte 75 

Forest Birds’ Waltz 2—Sidus 35 

Forever Thine (Ewiq Dein ) — Romance 

No. 12 Gem Series 3 to A—Goldbeck 50 

Forget Me Not (Nocturne) A—F. Chopin 60 

Forget Me Not— Mazurka A— Gottschalk 1 00 

Fra Diavolo (Auber)— Fantasia A— Melnotte 1 00 

Fra Diavolo (Auber) 2—Sidus 35 

Fragrant Breezes (Transcription) Jensen 

A-Rivi-King 60 

Funeral March of a Puppet 3 — Gounod 35 

Gavotte, in A minor, as performed by 

Julie Riv<5-King at her concerts. 5 —Brandeis 75 

Gavotte, in A minor 3 —A . de Kontzki 35 

Gavotte, in E minor 3— Kroeger 35 

Gavotte Majestique 5— Strelezki 60 

Gay and Festive— Polka 3— Melnotte 50 

Gem of Columbia — (Galop Brillant). . .A—Sicbert 75 

Gems of Scotland — (Caprice de Concert) 

6 — Rivi-King 1 60 

Introducing ‘‘Kathleen,” "AmUo Laurie,” and 
“Blue Bella of Scotland." 

Germans’ Triumphal March— 

(Edition de Concert) 5— Kunkel 1 00 

Germans’ Triumphal March— 

Edition de Salon 3— Kunkel 60 

Gold Else Waltz 3 — Artes 50 

Grand Army March 3— WeteeJ 35 

Grande Ducnesse (Offenbach) — 

Fantasia A— Melnotte 75 


Grande Valse de Concert, op. 22 4— T. Mallei 60 

Grand Galop de Concert 6 — E. Ketterer 75 

Grand-Mother’s Story 2—Sidus 35 

Grant’s Funeral March 4 —de Konlski 60 

As played by Gilmore’s Band at Gen. Grant’* funeral. 
Greetings to Spring — Polka Brillante.. .4 — Lutz 60 
Gretchen am Spinnrad — 

(Margaret at the Spinning Wheel). .5 — Klein 75 

Hand in Hand — Polka Caprice 4 — Rivt-King 75 

Harmonie Polka 2— Mahler 35 

Harps in the Fairy Land — Romance. . .4 — Paul 50 

Heather Bells— March 5— Kunkel 75 

Heather Bells— Polka 4 — Kunkel 75 

Heather Bells— Waltz 4 — Kunkel 75 

Heather Bells 3 — G. Lange 40 

Heather Rose 2— G. Lange 35 

Heavenly Voices, (Nocturne) 4 — Becker 60 

Heimweh , (Longing for Home) 3 —A . Jungmann 35 

Her Eyes — Mazurka A— Paul 75 

H. M. S. Pinafore (Sullivan)— 

Fantasia No. 2 3 to A— Paul 60 

Home, Sweet Home— 

(Paraphrase de Concert) 6 — Ooldbeck 1 00 

Home, Sweet Home— Transcription A— Paul 75 

Home, Sweet Home— Transcription. . .4— Green 50 
Home, Sweet Home— Variations . . . .3 — Melnotte 60 
Home, Sweet Home — 

(Grande Paraphrase de Concert). . .RivS-King 1 00 
Huguenots (Meyerbeer)— 

Fantasia No. 24 3 to 4 — Paul 60 


II Trovatore (Verdi) — Fantasia- 


3 — Melnotte 75 


(Edition ae Concert). 6 — Melnotte 1 00 

II Trovatore (Verdi)— Fantasia— 

(Edition de Salon) 4 — Melnotte 1 00 

II Trovatore (Verdi)-Fantasia No. 1..3to 4 -Paul 60 

II Trovatore (Verdi) 2—Sidus 35 

I'll Ask My Ma — Schottische 2 — Armand 35 

Impromptu— No. 1 6 — Kroeger 60 

Impromptu— No. 1. Romanze 4 —Scholte 50 

Impromptu— No. 2. llumoreske 6 — Schotle 50 

Impromptu— No. 3. Das Baechlein 4 —Schotle 60 

Impromptus— Complete Schotle 1 25 

Improvisata A— Kroeger 35 

Irresistible— Galop Brillant A— Schotle 75 

Jennie’s Favorite Gavotte 2—Sidus 35 

Johnny's Favorite Schottische 2—Sidus 36 

Jolly Blacksmiths— Caprice 3— Paul 75 

J oys of 8pring W altz 2—Sidus 3c 

Kamennoi-Ostrow, No. 22 5 — A . Rubinstein 76 

Kansas Pacific March 3— Schleiffarth 5C 

Katie’s Eyes — Valse Brillante 4 —Caramano 75 

Katie’s Favorite Schottische 2—Sidus 35 

L’ Argentine (Silver Thistle) A— Ketterer 75 

La ci Darem la Mano (Chopin) Op. 2. 

7 — RivS-King 2 00 

Adapted for the Piano alone, with Explanatory Text, 
Correct Fingering, Phrasing and Ossias. 

La Fileuse, Op. 167, No. 2 5—J. Raff 1 00 

Double edition, giving the original text as well as 
Adolph Hcnselt’B revised and improved edition 
as played by Von Blilow, Rubinstein, Rumrnel. 

Liszt, etc. 

Last Rose— Concert Variations 6 —Paul 1 00 

Last Rose of Summer- 

Transcription A— Kunkel 60 

Lauterbach Waltz— 

with Arabesques for Concert A— Lutz 60 

Leonora— March (Rail) (A— Kunkel 1 00 

Le IhSveil Du Lion, Caprice 

H6roique 7 — Antoine de Kontski 1 50 

Les F6es 3— Wetzel 60 

Lilian Polka (Rondo) 2—Sidus 33 

Links in Friendship’s Chain 3 — Strother 50 

Liszt’s Rhapsodie Hongroise, No. 2 

7 —Rivt-King 1 50 

With Explanatory Text, Correct Fingering, Phrasing and 
Ossias; and three page Cadenza by Franz Bendel and Julie 
Rive-King, as played ny Mme. Rive-King at her Concerts. 

Little Buttercup, (Rondo) 2—Sidus 35 

Little Darling (Enfant Ch6ri) 

Gavotte 3 — C. Bohm 35 

Little Flatterer Polka 3 — Anscliuelz 60 

Little Wanderer, Op. 78, No. 2 2—G. Lange 35 

Longing Reverie A— Greene 75 

Love at Sight (Polka) .3— Kunkel 50 

Love’s Devotion — Romanza 5 —Goldbeck 50 

Love’s Greetings— Schottische 3—Sieberl 40 

Love’s Rejoicing— Waltz 3— Dr. Voerster 50 

Love in Spring— Romance, No. 1, 

Morning Song 3 — Paul 50 

Love in Spring— No. 2, Evening Song. .A— Paul 50 
Lucia di Lammermoor (Donizetti) — 

Fantasia No. 14 3 to 4 — Paul 60 

Luei a di Lammermoor ( Donizetti) 2—Sidus 35 

Lucrezia Borgia (Donizetti) — 

FantasiaNo. 15 3 to A— Paul 60 

Lucrezia Borgia (Donizetti) 2—Sidus 35 

Lu la Lillo— W altz 2— Ledlieg 35 

Maiden’s t Longing (Der Jungfrau Sehnsucht) 
Reverie, ho. 1 Gem Series — 3 — Goldbeck 60 
Maiden’s Praver — 

Concert Variations (New) A— Paul 75 

Marche des A delphiennes 4 — Coley 75 

Martch Humor eske 3— Kroeger 35 

Marche Militaire A— Melnotte 75 

Marche Rustique A— Paul 75 

March from the “ Leonora Symphony,” 

on. 17 ( Raff) . 2—Sidus 35 

March from Tannhauser A— Jean Paul 60 

Marche Funtbre d’une Marionette 3 —Gounod 35 
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What Competent Critics Say of KunKel’s Royal Edition. 


Frotn 


DK. LOUIS MAAS, 


*amous in two hemispheres both as Composer, Pianist 
and Co-editor with Liszt, von Buelow and Reineche 
of Breithopf 4 II aertel's Pracht-Ausgabe. 

166 Tremont St., Boston, Sept. 15, 1886. 
My dear Kunkel: 

I have looked through quite a number of pieces 
in Kunkel’s Royal Edition, and take pleasure in 
heartily endorsing the same. As far as correctness, 
phrasing and fingering are concerned, it is in every 
way most excellent, and everything that one can 
desire. 1 use it right along with my own pupils 
and can warmly recommend it to all teachers. 

Yours sincerely, 

LOUIS MAAS, 


Prom .'he eminent Composer and Pianist,. 

E. R. KROEGER. 

St. Louis, Mo., Sept. 9, 1886. 

Messrs. Kunkel Bros. : 

. Gentlemen Your “Royal Edition ” is unques- 
tionably worthy of ranking with Biilow’s celebrated 
edition of Beethoven's Sonatas and Klind worth’s 
edition of Chopin’s works, and the manner in 
which it has been fingered, phrased and provided 
with ossias, leaves nothing to be desired. The 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your edition is filling 
a long-felt want, it must certainly soon be as uni- 
versally recognized and appreciated as it deserves. 
Yours ve^v truly, 

FRNEST R. KROEGER. 


Prom the eminent Pianists and Composers and Head 
Teachers of the Piano, Organ and Composition 
in the Beethoven Conservatory of Music, 

THE EPSTEIN BROTHERS. 

Messrs. Kunkel Bros. : 

Gentlemen: — We have adopted your "Royal 
Edition ’ lor use in our classes. The fingering 
phrasing and general notation are simply superb. 
VVe have critically compared a number of the 
pieces contained in it, such as “Sonate Pathdtique ” 
Beethoven; “ Moonlight Souata,” Beethoven ; “ La 
iuleuse,” Raff; “Invitation to the Dance,” Weber; 

rolonaise m E flat/’ Liszt; with the editions of 
these works published by Breitkopf & Haertel 
Gotta and Augener, and cannot but say that yours 
is superior to them all in every respect. We hope 
you will continue to add to its nnmbersall the best 
known classical and good modern compositions, as 
editions of this kind lessen the task of both teacher 
and pupil. Your doing so will unquestionably 
secure the approbation of every good teacher in 
this country and in Europe. 

Truly yours, 

MARCUS I. EPSTEIN. 

ABRAHAM J. EPSTEIN. 
St. Louis, Sept. 3, 1886. 


From the great Pianist and Composer, 

JULIE RIVE-KING. 

My dear Mr. Kunkel: 

I am more than pleased, I am delighted, with 
your “ Royal Edition.” It is, in my humble opinion, 
far superior to the best European editions. The 
excellent fingering, intelligent phrasing and great 
correctness of its different numbers, are a credit to 
tho American enterprise of your house. 

Your editions cannot fail to be all but univers- 
ally adopted by the better class of teachers, and I 
have no doubt you will thus be eventually repaid 
for the large sums you must have paid the revisors. 
I have missed my July number of your Musical 
Review , please supply it, as I preserve the volumes. 
“ Could not keep house without it,” you know. 
Yours truly, 

JULIE RIVE-KING. 

New York, Aug. 25, 1886. 

From Boston’s great Pianist and Teacher, 

CARLYLE PETERS1LEA. 

Boston, Oct. 30, 1886. 

Dear Mr. Kunkel : 

I have had occasion to use many selections from 
your “Royal Edition,” and it gives me pleasure to 
say that I have used your editions with much more 
gratification and peace of mind than any other 
edition of the same works that I have used in my 
teaching. Yours truly, 

CARLYLE PETERSILEA. 


From the most distinguished Pianist, Composer and 
Teacher of the Northwest, 

EMIL LIEBLING. 

Messrs. Kunkel Bros. 

Gentlemen:— Your Royal Edition of standard 
pieces deserves the endorsement and encourage- 
ment of the best teachers in tfie country. It stands 
second to none, and excels most of the existing 
first-class editions in fingering, phrasing and 
correctness. 

Faithfully yours, 

„ EMIL LIEBLING. 

Chicago, Sept. 2, 1886. 


From Boston’s most eminent Musical Litterateur and 
Critic, 

LOUIS C. ELSON, 

if...™. Kunkel Bros. : B ° 8T ° N ' ° Ct 4th ’ ,880 ' 

Allow me to thank yon for the opportunity of 
examining some of the numbers of your “Koval 
Edition of Classical and Standard piano works, 
t , s probably the finest of American editions, at 
least nothing equal to it in printing, annotations 
and general correctness has ever been seen by 
Yours truly, 

LOUIS C. ELSON. 

’ WETkSnOME 11 wl *en T ou set KUN-KKL'S POCKET 


From the distinguished Musician, Teacher and Critic, 

FRANZ BAUSEMER. 

Messrs. Kunkel Brothers: 

Gentlemen — Your “Royal Edition” is in scope, 
method and execution a remarkable undertaking; 
1 1 is a contribution to that steadily increasing class 
°i • *J 8 ^ ruc ^ve works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Hans von Biilow and Carl Klind- 
worth. The universal demand for such critical 
editions testifies to their necessity, and teachers 
will not he slow m finding out the many excellent 
features embodied in your edition, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, the Royal Edition has 
grown to proportions which give evidence that it 
VV r u 1D tlme * embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
best efforts have enriched the literature of the 
piano by works of lasting merit. That this catho- 
umty in the selection of compositions is a feature 
of no little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
ma ^ter is a chief factor for a healthy development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in its didactic 
qualities, its uniformity of method and system in 
fingering and phrasing, the elucidation of all 
doubtful places in the text, the clear representation 
of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
this edition demonstrates the special aptitude, the 
great experience and thediscrimmatingcarefulness 
of its editors and revisers. As regards correctness 
ot text, clearness of print and appearance in gen 
eral, the Royal Edition is, indeed, without a rival. 
Yours truly. 

0 T FRANZ BAUSEMER. 

St. Louis, Sept. 5, 1886. 


From the great Composer, Pianist and Teacher of 
New York City, 

WILLIAM MASON. 

Messrs. Kunkel Bros. : 

Gentlemen: — Please accept my thanks for the 
publication you sent me, which, after considerable 
delay, reached me safely at last. You ask my 
opinion of the edition of Czerny’s Etudes de la 
VclociU (Royal Edition). I have examined it with 
interest, and think your suggestions and additions 
both practical and useful. 

Very truly yours, 

WILLIAM MASON. 

From the renowned Composer and Teacher, 

EUGENE THAYER. 

Messrs. Kunkel Bros. : 

Dear Sirs : — Allow me to acknowledge the receipt 
of your edition of Czerny’s Velocite Studies, (Royal 
Edition). It seems to me the best and most useful 
edition of these world renowned studies I have 
yet seen. The “ossia” arrangement for the left 
hand must be of special benefit ; for as you say in 
your preface, the left hand is altogether too much 
neglected. I wish all the students of piano and 
organ in our country could be brought to realize 
the great advantage and benefit which would re- 
sult if thev were to give more attention to studies 
of thisk. I wish you much success with your 
beautiful edition. — k 


Very truly, 

EUGENE THAYER. 


Frotn the distinguished Critic, Composer anC Teacher , 

KARL KLAUSER. 

_ _ Farmington, Conn. 

Messrs. Kunkel Bros. : 

/TT You , r T. e 2^ ion of Gzcrny’s Studies of Velocity 
(Royal Edition), is received with thanks. I always 
have considered them very valuable and even in- 
dispensable for teacher and pupil. The revised 
fingering and the explanatory notes of Messrs 
Bausemer and Kunkel add to the usefulness nf thf 
work, and thus modified it forms an excellent ntro- 
duction to Cramer— Buelow. 

Yours very respectfully, 

KARL KLAUSER. 

From the eminent Pianist, Organist and Itacher, 

D. BE FOREST BRYANT. 

Fort Scott, Kan., March 27th, 1888. 
Messrs . Kunkel Bros. : 

: ~1 mU5t tlj ank you for your kindness 
mu' ™ . '? notice your superb Koval 

j 1 ?, °f classical music. I formerly labored 
under the impression (in common, I think, with 
many others) that its cheapness wai an indication 
ot its inferiority. I will confess to be overwhelmed 
with surprise and delight to find it not only equal, 
out in many respects superior to any other edition . 
1ms is especially true of your more recent publica- 
tion of piano-forte studies. There is no edition 
extant that can compare with the Royal Edition 

nnVnoo It * ■’I® 1 . e * am > n «l- I Shall not 

omyuse this edition exclusively myself, but take 
especial pains to extend the reputation of its ex- 
cellence. 

Very respectfully yours, 

D. DE FOREST BRYANT. 


CLARENCE EDDY. 

Chicago’s great Organist and distinguished Musician, 
and Director of the Hcrshey School of Music. 

Dear Mr. Kunkel : 

The specimen copies I have seen from your 
Royal Edition are worthy of the strongest endorse- 
ment. I am exceedingly pleased with the correct- 
ness and remarkable care in editing, which are 
so conspicuous throughout every number, while 
tne uniform and complete system of fingering, 
P“.^ sln Si dynamic and pedal marking, make your 
edition of extraordinary value to the teacher and 
pupil. I shall take much pleasure in recommend- 
ing the same. 

Yours, very truly, 

CLARENCE EDDY. 
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March of the Goblins 4— Rivt-King GO 

March of the Magi 3 — Klein 35 

March of Triumph 3 — Jones 60 

March to the Pennant 3 — Kunkel 60 

Mardi-Gras Quickstep 2— Greene 60 

Margaret at the Spinning-wheel 

(Gretchen am Spinnrad) 5— Klein 75 

Margie Waltz 2 — Sisson 35 

Martha (Flotow) — Fantasia 5—Melnotte 1 00 

Martha (Flotow) Fantasia No. 16. .3 to 4 — Paul GO 

Martha (Flotow) 2— Sid us 35 

Mayflower — Valse Reverie 2 — Floss 35 

May— Galop 2 — Sisson 35 

Mazeppa— Galop de Concert 5 — A. Slrelezki 76 

Mazurka des Graces — 

Morceau de Salon 6 — Rivt-King 1 00 

Mazurka in G minor 3 —Kroeger 35 

Mazurka. Op. 10, No. 3 3— M. Moszkowski 25 

Melodic d' Amour ( Romanza ) 5— Goldbeck 75 

Memory’s Dream 3 — A halt 60 

Menuetto from Symphony in E flat 

major ( Mozart) 3 — Sidus 35 

Menuet Ctltbre 2 — Boccherini 35 

Menuet, Op. 17, No. 2 . . .5 — M. Moszkowski 60 

Merry Sleigh Ride (Rondo) 2 — Sidus 35 

Merry W ar (Strauss) 2 — Sidus 35 

Mignonette — Impromptu Polka 5 —Schotte 75 

Military, The (Die Soldalen) Marche Brillante 

No. 5 Gem Series 3— Goldbeck 50 

Minnehaha Polka 3 —Lara 35 

Monastery Bel Is 4— L efebure — Wily 50 

Moonligh tat Green Lake— Reverie. 5— Goldbeck 1 00 

Morning in the Highlands 4— Paul 75 

Morning Chimes 3— Paul 50 

Morning Journals— Wal tz— Strauss- 

Grand.? Paraphrase de Concei-t 7 —Tausig 1 50 

Morning Song Romance, No. 1 3— Paul 50 

Murmuring Waves ( Rauschende Wellen)— Med- 
itation. No. 6 Gem Series. .3 to 4 — Goldbeck 50 

My Idol (Song without words) 3— Kroeger 35 

National Guard Quickstep 3— Greene 60 

Nearer My God to Thee — 

Granae Paraphrase de Concert. A — Rivt-King 1 00 
Neck and Neck — Galop de Bravoure. .6 — Meyer 75 
Night-blooming Cereus Polka. .3 —Scheuermann 75 

Nocturne, in F minor 3 —’Kroeger 35 

Nocturne 4 —Nicholl 75 

Nonpareil— Galop Brillant 4 —Kunkel 75 

Norma (Bellini)— Fantasia No. 17. .3 to 4 — Paul 60 

Norma (Bellini)— Fantasia 5—Melnotte 1 00 

N orwegian Bridal Procession 4— E. Grieg 40 

Not for Joseph— Waltz 1 — Auchester 25 

Novellette No. 10 3 — Schumann 35 

Oberon— Fantasia 5—Melnotte 1 00 

Occidental Polka 2— Bradshaw 36 

OldHundred-Rarap/traa^ Concert 3- Rivt-King 1 00 

Oleander Blossoms— Galop 2— Sisson 35 

Oleander Blossoms — Schottische 2 — Sisson 35 

On Blooming Meadows, 

Concert Waltz 5 — Rivt-King 1 00 

Written expressly for and played by Theodore 
Thomas’ Grand Orchestra at his Concerts. 

On Blooming Meadows (Waltz) 

Easy (King) 2— Sidus 36 

On the Beautiful Blue Danube— 

(Strauss) 3 —Melnotte 50 

On the Beautiful Blue Danube— Waltz (Strauss) 

Grande Paraphrase de Concert 7 — Kunkel 1 50 

On the Lake (AuJ dem See )— Souvenir of Ocono- 

mowoc. No. 2 Gera Series 3 — Goldbeck 50 

On Wings of Song — Grand Waltz 4—Schuetz 1 00 

Ozark Mountain— Polka 2— E. R. Paul 35 

Paganini’s Witches’ Dance- 

Concert Variations 5— Paul 1 00 

Pansy W altz 2— McCabe 35 

Peep-o’-Day Waltz 2 — Rochow 35 

Penstes Dansantes (Thoughts of the Dance) — 

( Valse Brillante ) 5— Rivt-King 1 00 

Penste ( Une ) 4 — Thompson 60 

Persischer Marsch (J. Strauss) . ..5— A. Griinfeld 75 

Phantasiestuecke (Elegy) 4—Floersheim 40 

Philomel Polka 3 — Kunkel 50 

Pit-a-pat— Capri ce 5—Thalberg 75 

Pizzicati (from Ballet, Sylvia) 3 — Leo Delibes 35 

Pluie de li ubis — Caprice 3— Prosinger 50 

Pol ace a — Morceau Brillant 4 — Paul 75 

Polish Dance, No. 1, Op. 3. . . .4— X. Schanvenka 50 

Polka Caprice 5— Epstein 1 00 

Polka Gracieuse 3 — Kroeger 50 

Polka Militaire 4 —Q reene 75 

Polly’s Favorite Mazurka 2— Sidus 35 

Polonaise Hero'iqne— 

Morceau de Concert 0— Rivt-King 1 00 

Composed for and dedicated to Pranz-Liszt 

Polonaise in C£ minor Epstein 1 00 

Popular Sketches— 

Concert Caprce 6— Rivt-King 1 50 

Introducing " Lilli Bullcro,” “Arkansas Traveler.” 
“Garri Owen,” “Blue Bells of Scotland,” and 
"Giguc Americain.” 

Prelude and Fugue— 

(Haberbier-Guilmant) 7— Rivt-King 1 00 

Prisoner’s Joy— Caprice 3 — Armand 60 

Promenade (The) 2— Sidus 35 

Puck — Marche Grotesque 4— Melnotte 60 

Pure as Snow (Enlarged edition) . . .4— G. Lange 60 

Puritani ( Bellini) 2 — Sidus 35 

Recollections of the South — • 

Nocturne 4 — Auchester 50 

Return of Spring— Polka 4—Moelling 75 

Rtveil du Prin temps (Le ) — 

Polka Caprice 3—Voellmecke 60 


Rtveil du Lion (Le) Caprice Heroique 

(7)— A. de Kontski 1 50 
Reverie Nocturne (Traumbilder ) — 

No. 4 Gem Series 3 to 4 — Goldbeck 50 

Rhapsodie Hongroisc, No. 2 (Liszt) 7 — Rivt-King 1 50 
With Explanatory Text, Correct Fingering, Phrasing 
and Ossias ; and three page Cadenza by Franz Bendel 
and Jnlie Rlv6-King, as played by lime. Riv6-King 
at her Concert*. 

Rich and Rare Were the Gems She Wore.3 —Lutz 60 
Rigoletto (Verdi)— Fantasia No. 6. .3 to4 — Paul 60 

Rigoletto (Verdi) 2 — Sidus 35 

Rigoletto (Morceaux de Concert). ..4 — Verdi- Liszt 1 00 

Rink Waltz 2 — Sidus 35 

Rippling Waves (Wellenspiel).. .4— F. Spindler 50 
Rivulet (The)— 

Impromptu Characteristique 5 — Kroeger 1 00 

Rondo Capriccioso, Op. 14 6 — F. Mendelssohn 75 

Rouet (Le) (Spinning Wheel) 3 — de Kontski 60 

Rustling Leaves— Waltz. . .4 — E. Schaefer- Klein 60 

Sadia Schottische ...2 — Clemmons 35 

Saltarella — Morceau Brillant 4 to 5 — Paul 75 

Satellite ( Polka de Concert) — 4 —J. C. Alden, Jr 1 00 
Scherzo from (Pastoral) Symphony— 

No. 6, op. 68 (Beethoven) 2— Sidus 35 

Scherzo from “ Reformation Symphony,” 

op. 107 (Mendelssohn) .3 — Sidus 35 

Scherzo from Symphony in A minor 

op. 56 (Mendelssohn) 3 — Sidus 35 

Schilftieder , Op. 11, No. 3 4 — Mans Seeling 25 

Schottische Militaire 3— Greene 60 

Seasons (The) — Waltz 3 — Friedmann 40 

See-Saw, Valse de Concert 4 — E. Ketterer 76 

Serenalaund Trio 4— M. Moszkowski 50 

Serenade ( SUendchen ) 4 — Schubert-Liszt 40 

Shakespeare March .3 — Kunkel 35 

Shepherd Boy (The) 3—G. D. Wilson 36 

Shepherdess and the Birds (The). . .4 — Melnotte 60 

Shepherd’s Bells 3— Paul 60 

Shepherd’s Morning Song— Idyl 4— Paul 60 

Shepherd’s Return — March 4 — Paul 60 

Shepherd’s Prayer *» 3— Paul 60 

Shooting Meteor— Galop Brillant 4 —Paul 75 

Shower of Blossoms 4 — F. Spindler 50 

Shower of Rubies — Caprice 3 —Prosinger 50 

Silent Love— Romance 4 — Paul 60 

Silver Dust— Schottische 3 — Meyer 50 

Silver Poplar— Waltz 4— Greene 75 

Si l ver Trumpet March 3 — J ones 60 

Silver Thistle (L’ Argentine) 4 — Ketterer 75 

Silvery W aves , New Valuations .4 — A. P. Wyman 75 

Skylark Polka 3 — Dreyer 50 

Snowdrops Waltz 4 — Kunkel 90 

Snow Flakes (Reverie) 3—Jecko 60 

Soiree Quadrille 3 — Mahler 60 

Sonnambula (La) (Bellini)— 

Fantasia No. 4 3 to 4 — Paul 60 

Song of the Brook (Tone Poem). 5 — Paul 1 00 

Song of the Roses (Le Tremolo) . .3— H . Rosellen 50 

Sonata (Moonlight) op. No. 27, C# minor 

i New Edition with annotations, Von 
Milowj. Giving also double notations 
of many passages as performed by 

Rubinstein 7 —Beethoven 1 00 

Sonata, (Patli6tique) Op. No. 13 f C minor, 

(New Edition with annotations, Von 

Btilow) 7 — j Beethoven 1 25 

Sounds fror: Paradise 3 — Auchester 60 

Spanish student Caprice (Spanische Sludenten 
Caprice )— Hand me the light guitar — Bring 
mir die liebliche Guitare. 

No. 7. Gein Series 3 to 4 — Goldbeck 50 

Sparkling Dew — Caprice 3— Kunkel 75 

Spinnerlied 7— Wagner- Liszt 1 00 

Spinnerlied 6 —Henry Litolff 75 

Spinnerlied 4 —Hollaender 60 

Spinning Wheel (Le Rouet ) — 

Impromptu 3 — Antoine de Kontski 60 

Spring Dawn Caprice 4 — Schaeffer- Klein 60 

Spring Waltz 2— F. Chopin 35 

Sprite of the Wind— Caprice 5 — Paul 1 25 

Starlight Polka Mazurka 3— Wetzel 40 

Star oT Morn — 

Impromptu Waltz 6 — Wollenhaupt 1 00 

Star of the Orient — March 3 — Hogan 35 

Stella (Seine de Bal) Valse de Concert — 

Edition de Concert 7 —Satter 1 50 

Stella (Seine de Bal) Valse de Concert— 

Edition de Salon 4 — Satter 1 00 

Starry Night (A) 4 — Sidney Smith 75 

Stephanie Gavotte 4 — E. Ketterer 75 

Suite Norse, No. 1 5—E. Grieg 60 

Suite Morse, No. II 5—E. Grieg 75 

Summer Sky Waltz 4 — Voellmecke 60 

Summer— Waltz 2— F. Chopin 75 

Sunshower— Caprice .5— Kunkel 75 

Supplication (Transcription) — 

(Jensen) 4— Rivt-King 60 

Sweet-Brier — Waltz 4 — Siebert 60 

Sweet Laughter — Morceau Etude 6— Goldbeck 1 00 

Sweet Seventeen — Schottische 3 — .4 uchester 50 

Sylphentanz (Dance of the Sylphs). . .4 — Kroeger 60 

Sylphide (La)— Mazurka Caprice 5 —Gimbel 75 

Tales from the Vienna Woods, Waltz, written 
for and dedicated to R. Joseffy, (Strauss,) 
(Grande Paraphrase de Concert) 7 — Rirt-King 1 50 

Tambours de la Garde 4 — Paul 75 

Tannhauser( Wagner) — Fantasia No 19. 4 — Paul 1 00 

Tannhauser (March from) 4— Paul 50 

Tannhauser March 7 — Wagner-Liszt 1 60 

Tarentelle, in A flat, op. 82 4—6'. Heller 50 


Thine Image — Romanza 4 — F. Chopin 75 

Thou Art Ever Nigh — Romance 4— Kunkel 75 

Thoughts of the Dance (Penstes Dansantes ) — 

Valse Brillante 4 -Rivt-King 1 

Tillie’s Favorite Rondo 2— Sidus 

Titania (Caprice — Valse) 3— Merkel 

Titania 5—L. Wely 

Tornado— Galop Descriptif 5—Melnotte 

Tourist’s March 3 — Sisson 

To Victory — Quickstep. 3 — I^ebrun 

Traviata (Verdi) — FantasiaNo. 20. .3 to 4— Paul 

Trembling Dew Drops — Mazurka 4 — Siebert 

Tremolo (Le) 3 — Rossellen 

Triumph— March of (Silver Trumpet).. 3 — Jonec 
Trout (Die Forelle) Transcription 

5—Schubert-Heller 
Trovatore II (Verdi)— Fantasia— 

(Edition de Concert ) 6 — Melnotte 1 

Trovatore II (Verdi) — Fantasia— 

(Edition de Salon) 4— Melnotte 1 

Trovatore 11 (Verdi)— Fantasia- 

No. 1 3 to 4 — Paul 

Trovatore II (Verdi) 2 — Sidus 

Trust in God— Religious Meditation .4 — Melnotte 

Twilight Dews— Variations 3 — King 

Twilight Musings — 

(Reverie ana Waltz) 3 — Johnson 

Twilight Reverie (Daemmerungstraume ) — 

No. 10 Gem Series 3 to 4 — Goldbeck 

Twilight Reverie 4 — Auchester 

Under the Rainbow (Tone Poem). 4 — Auchester 

Une Penste 4 —Ch. E. Thompson 

Unter Donner und Blitz Galop— 

(Strauss) 3 — Sidus 

Up and Down on the Ebony— Caprice for the 

black keys entirely 3 — Steinway 

Up in a Balloon— Waltz 1 — Auchester 

Ursuline Convent Bells — 

Morceau Descriptif. 4 — Paul 

Valse Arabesque ( Walzer Arabeske) — No. 8 

Gem Series 3— Goldbeck 

Valse Brillante , in A flat major 5 — Kroeger 

Valse Caprice 5—Slreleski 1 

Valse d’ Amour — Concert Valse 4— Rosen 

Valse de Concert 5 — Paul 

Vaise des Fleurs, op. 116 4 — E. Ketterer 

Valse EUgante No. Ill 3 — Kroeger 

Varsovienne (La) (Die Varsovxenne) — Morceau 
Gracieux No. 9 Gem Series. .3 to 4 — Goldbeck 

Veni, Vidi Vici — Galop Brillante 4 — Melnotte 

Veni, Vidi, Vici — Polka Brillante 5 — Melnotte 

Victory— Quickstep 3— Lebrun 

Vier Humoresken (Complete) 4— Kroeger 1 

No. 1, 2, 3 and 4, each Kroeger 

Vita — Waltz 3— Dr. Voerster 

Vi vat Columbia— Valse Brillante 4 — Siebert 

Vivace from Symphony in A major, No. 7 

op. 92 (Beethoven) 2 —Sidusm 

Violets Blue— Caprice 4— Kunkel 

Visitation Convent Bells 3 — Kunkel 

Vive La Republique— Grande Fantaisie Treat- 
ing “La Marseillaise" and “ Mourir pour la 

Patrie" Edition de Concert 6 — Kunkel 1 

Vive La Republique— Grande Fantaisie Treating 
“La Marseillaise " and “ Mourir pour la 

Patrie," Edition de Salon 4 — Kunkel 1 

W aco Waltz 2 — Sisson 

Waltz of the West 2 — Jones 

W andering Minstrels— Medley 2 — Floss 

Introducing Serenade from “Don Pasquale,” “Buy a 
Broom,” “When the Swallows Homeward Fly” and 
"Lauterbach Waltz." 

Warblings at Eve 3 —Brinley Richards 

Watersprites — Polka 3— Kunkel 

Weeping Poland (Nocturne) 5 — F. Chopin 

Welcome Mazurka— Caprice 4— Lutz 

Whispering Zephyr — 

Caprice Mazurka 4 — Wollenhaupt 1 

Wiener Bonbons — Waltz with Arabesques for 

Concert use (Strauss) 6— Rivt-King 1 

William Tell (Rossini)— 

Fantasia No. 21 3 to 4 — Paul 

William Tell (Rossini) 2 — Sidus 

Will-o’-the Wisp (Caprice) 5 — F. Chopin 

Will-o’-the Wisp 3 — Jungmann 

Will-o’-the Wisp 4—Kulie 

Will-o’-the Wisp 6 — Prudent 

Witches’ Dance (Paginini) 

Concert Variations 5 — Paul 1 

Woodbird Polka 3— Schaeffer- Klein 

Ye Merry Birds — Transcription 4 — Lutz 

Young Violinist (The) 3— Klein 

Youth by the Brook (The) 4 — Paul 

Zephyr and the Brook (The) 4— Kunkel 

Zeta Phi March 2—Uickock 

Zwei A Ibumblxtter 3 — Kroeger 
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See last page of music containing letters as to what the lead- 
ing Pianist*, Composers and Teachers of America say of 
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